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whose productions have brought what we falsely call the
6 German Theatre' into such deserved contempt in England.
Some portion of the gall, due only to these inflated, flimsy,
and fantastic persons, appears to have acted on certain
critics in estimating this play of Schiller's. August Wilhelm
Schlegel speaks slightingly of the work: he says, ' it will
' hardly move us by its tone of overstrained sensibility, but
' may well afflict us by the painful impressions which it
' leaves.' Our own experience has been different from that
of Schlegel. In the characters of Louisa and Ferdinand
Walter we discovered little overstraining; their sensibility
we did not reckon very criminal; seeing it united with a
clearness of judgment, chastened by a purity of heart, and
controlled by a force of virtuous resolution, in full propor-
tion with itself. We rather admired the genius of the poet,
which could elevate a poor music-master's daughter to the
dignity of a heroine; could represent, without wounding
our sense of propriety, the affection of two noble beings,
created for each other by nature, and divided by rank; we
sympathised in then* sentiments enough to feel a proper in-
terest in their fate, and see in them, what the author meant
we should see, two pure and lofty minds involved in the
meslies of vulgar cunning, and borne to destruction by the
excess of their own good qualities and the crimes of others.

Ferdinand is a nobleman, but not convinced that 'his
' patent of nobility is more ancient or of more authority than
4 the primeval scheme of the universe:' he speaks and acts
like a young man entertaining such persuasions: disposed
to yield everything to reason and true honour, but scarcely
anything to mere use and wont. His passion for Louisa is
the sign and the nourishment rather than the cause of such
a temper: he loves her without limit, as the only creature
he has ever met with of a like mind with himself; and this